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Images That Do Not Fully Belong Anywhere
Text by Younghoon Kim (MOHO)

Cecilia’s work begins from her personal history as an East Asian adoptee raised in
Europe. Having grown up within Western culture, she stands in a position where her
Korean roots cannot be completely erased. From this position, she rearticulates Eastern
symbols and Korean imagery. This raises the question: does her practice move toward a
form of recovery, or is it closer to an attempt to reconstruct something already distanced?
What matters here is that her work does not converge into a single direction. It is both a
movement of return and an act of reconstruction, and these two impulses coexist without
ever being fully resolved into one.

Her images are not direct representations from within, but rather perspectives
reconstructed through temporal gaps and layers of experience. If memory is not
something that is simply preserved, but continuously re-read and reconfigured, then her
work can be understood as a result of such a process. The images appear familiar yet
cannot fully belong, understandable yet never fully accessible. This sensation is not
merely one of unfamiliarity, but rather a subtle disjunction arising between recognition and
distance.

Within her work, Eastern ornamentation and color are present, yet the compositions are
structured within a Western visual framework. What kind of tension emerges here? It is
not a simple fusion or combination, but rather a condition in which different visual
systems coexist without fully overlapping. Neither fully Western nor fully Eastern, this
state resists reduction to a single position and instead reveals a complex set of conditions
that cannot be easily unified.

Korean adoption constitutes a complex narrative in which family, society, history, and
responsibility intersect. It is a story of separation, but also one that includes the
reconstruction of relationships. This reconstruction, however, does not imply a return to
an original state, but rather the formation of new relationships under entirely different
conditions. Cecilia’s work does not attempt to directly explain this structure. Instead, it
quietly reveals the shifts in identity and sensibility formed within it. These shifts seem to
function as a connective layer, linking different memories together.

Korea as a nation has passed through a long history of sending many children abroad. In
this context, can this work remain merely a personal narrative? Or does it instead call
forth a memory that we must collectively confront? Cecilia’s work moves beyond
individual experience and points toward the moment where such memory expands into a
social dimension.

Her work transcends an individual narrative and evokes a memory that we are called to
face together. The perspective that hopes the sensibility formed across two cultures will
no longer remain isolated prevents the work from staying within the realm of personal
record. Instead, it expands into a shared field of sensibility, suggesting the possibility that
individuals positioned differently might become connected.

It also invites us to reconsider Korea as a place. Is it only the point where loss begins, or
can it still exist as a space where relationships may be reformed? While this question
cannot be definitively answered, Cecilia’s work seems to cautiously open up this
possibility. The hope that Korea may be approached not as the origin of loss, but as a



place where relationships can be reestablished further expands the layered complexity of
her work.

Ultimately, Cecilia’s work does not aim to define identity, but to reveal how it is formed,
unsettled, and reconstructed. And through this process, we are led to ask not where
these images belong, but how they exist.

Bilder som inte helt h6r hemma nagonstans
Text av Younghoon Kim (MOHO)

Cecilias arbete tar sin utgadngspunkt i hennes personliga historia som en Ostasiatisk
adoptee uppvuxen i Europa. Hon har vuxit upp inom en vésterlandsk kultur, men befinner
sig samtidigt i en position dar hennes koreanska rotter inte helt kan suddas ut. Utifran
denna position aterformulerar hon dstasiatiska symboler och koreanska bilder. Detta
vécker fragan: ror sig hennes praktik mot en form av atervandande, eller handlar den
snarare om att rekonstruera nagot som redan har férskjutits? Det som &r avgérande &r att
hennes arbete inte samlas i en enda riktning. Det &r bade en rérelse av atervdndande och
ett forsok till omformulering, dar dessa tva impulser existerar samtidigt utan att nagonsin
helt férenas.

Hennes bilder &r inte direkta representationer inifran, utan snarare perspektiv som har
rekonstruerats genom tidsmassiga avstand och lager av erfarenheter. Om minnet inte ar
nagot som enbart bevaras, utan ndgot som sténdigt omtolkas och rekonstrueras, kan
hennes arbete forstds som ett resultat av en sddan process. Bilderna framstar som
bekanta men kan aldrig fullt ut tillhéra, begripliga men samtidigt aldrig helt atkomliga.
Denna kansla handlar inte enbart om frdmlingskap, utan om en subtil férskjutning mellan
igenkanning och avstand.

| hennes bildvarld framtrader 6stasiatiska ornament och farger, samtidigt som
kompositionerna organiseras inom en vasterlandsk visuell struktur. Vilken typ av spanning
uppstar har? Det handlar inte om en enkel sammansmaltning, utan om ett tillstand dar
olika visuella system samexisterar utan att helt dverlappa. Varken fullt vasterl&dndskt eller
fullt ostasiatiskt, detta tillstdnd motsatter sig att reduceras till en enhetlig position och
pekar i stéllet mot en komplexitet som inte kan férenklas.

Koreansk adoption utgdr en komplex berattelse dar familj, samhalle, historia och ansvar
korsas. Det &r en berattelse om separation, men ocksad om &teruppbyggnaden av
relationer. Denna ateruppbyggnad innebér dock inte en atergang till ett ursprungligt
tillstand, utan snarare skapandet av nya relationer under andra villkor. Cecilias arbete
férsoker inte direkt férklara denna struktur. | stéllet synliggér det de férskjutningar i
identitet och sensibilitet som uppstar inom den. Dessa férskjutningar tycks fungera som
ett lager som férbinder olika minnen.

Korea som nation har passerat genom en lang historia av att skicka manga barn
utomlands. Mot denna bakgrund kan man fraga sig om detta arbete verkligen kan stanna
vid en individuell berattelse. Eller &r det snarare sa att det framkallar ett minne som vi
tillsammans maste konfrontera? Cecilias arbete rér sig bortom det personliga och pekar
mot en punkt dar dessa erfarenheter expanderar till en social dimension.

Hennes arbete 6verskrider den individuella berattelsen och vacker ett minne som vi ar
kallade att mota tillsammans. Den blick som énskar att den sensibilitet som formats



mellan tva kulturer inte langre ska forbli isolerad gor att arbetet inte stannar vid ett
personligt dokument. | stllet expanderar det till ett delat falt av sensibilitet och éppnar
mojligheten fér att ménniskor i olika positioner kan knytas samman.

Det inbjuder oss ocksa att ompréva Korea som plats. Ar det enbart en utgadngspunkt for
forlust, eller kan det fortfarande existera som en plats déar relationer kan &terknytas? Aven
om denna fraga inte kan besvaras entydigt, tycks Cecilias arbete forsiktigt dppna upp
denna mdjlighet. Férhoppningen att Korea inte enbart ska uppfattas som en plats fér
forlust, utan som ett rum dar relationer kan aterupprattas, tillfor ytterligare komplexitet till
hennes praktik.

| sluténdan syftar Cecilias arbete inte till att definiera identitet, utan till att synliggéra hur
den formas, férskjuts och rekonstrueras. Och genom denna process leds vi till en annan
fraga: inte var dessa bilder hér hemma, utan hur de existerar.



